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PREFATORY NOTE.

Tue Organ Music of the older English composers has for some
years been much neglected, owing chiefly to its slight texture and
the antiquated character of its registering, which make a liferal
performance of it unsuited to organs of the present day.

Some of it, however, is too good to be allowed to fall into
oblivion. The character of its general outline is in no way destroyed
by a judicious modification of details to suit modern requirements,

Probably some of the  filling in” which the thinness of certain
passages now seems to demand was actually intended in performance.

The object of the present series is to provide a selection of the
best of these pieces, adapted only so far as necessary to make them
practicable and effective on modern organs.

J. W.

THOMAS ADAMS.

Born (in London?) September 5, 1785. Pupil of Dr. Busby. Organist of
Carlisle Chapel, Lambeth, 1802; St. Paul’s, Deptford, 1814; St. George’s,
Camberwell, 1824; and St. Dunstan’s, Fleet Street, 1833. Died in London,
September 15, 1858. Composer of Church Music, Pieces for the Organ and
Pianoforte, &c.

Adams was one of the most remarkable organists and extempore performers of
his day.



S

AIR VARIED.

. From N? 6 of Six Pieces for the Organ
< laDe icated to Thomas Attwood.
o

Vol ‘ Thomas Adams._
Go-v.E Andante. d=sa. /\

Cho Clon(w; 4 | > | =D : J/JB
Rl O, G ——

1 Le v\ | I - F‘// S —

Solo M S £t —_—

MANGAL. | Sobe TPemasal L sl =]

£ o £ » ;

mp -
v [Y) 5
PEDAL. [CFFf Y o w1 ! - i —
( ~ L o s 'I I T ! | 82
~ 16 & 8 ft soft (Sw coupd)
e '
T . P ~ . b’/—'\
P— ; ; ] |
—— =4 a = — T
/——_\\ . /f—
( @._au et e | /I:_\ ~, . (& £ . ; .
¥ —— 1 i : ' ' {t
, T
| P 1 1 ?
{[ @#:t i; - 7 - = ]

|
}3 o 1 1 T i o=
AN 0 - — & — — ‘)'
g —p7_X B = ~P
————
P o
. c) £ o | & e £ .
T % ? I ! ! 4
N? T vi 'y Sm—— 1
1t \ G—
—% i jr ‘P' va
~ |

Old English Organ Music NO 1.
12060




B S

Sw

J=as.

&b (or GY) soft Reed.

S £ e ——i =54 ;
Q) ) |

ﬁ Sw 8 ft
%—3—& 0 —0——1 ——%:ﬁ -

A ’ —  legato -

e \ f
i "
1 i ! 1’ tl - ; ;
o/ l ‘
I 1 L ' '@‘
. 1 1
\-——/
WY . S
g = = =




e e e s et

J=69.

<t onsgaft 2 2
.3 3 .3. 3 3..... [
- - -_@ - 1 . 3 ‘ffF,,F-
{' I"] '*- '11 1

4)

] (™)

Ji

%:ﬁ - e %
] il
— 14

3 aE
oy . i 1 —1T —# ]
o _%_E=""i#ﬁ_‘
1.
- , T
iy £ =
* f
A . - .
(o= = £ i
#* i

T3
o Jy
RIS - f G
1t — == /
Ot G P 5 5
ha 1

12060




1]

| fANY

L b e e s

*

V.4
0o
A\

Hw”‘ﬁ..'?:u'y

) #
3

L4

*

o

WO .|

(g

12060 -



e ——

‘ S —
T d D~JJd | LI £l zp’“
Dy 1 1 f —— //-\>r- % I *r'h
o) — f — S —
>oly PSzn 8 £t —_—
& | F\_____/ ) Ch. 8 f1

2EY

~ —— T————
S~ - y v v. -
S - = - -
P =N
N kq‘ﬁ 7.4 $£g*‘&_\ |'
. } i — ! a
=TT =
| b | — —
Sk

N
S¥

dem.

FE=2E 582

l If 6t Full without Reeds.

[,

12060




e ot

ed?
-y
i
R

e
T
L 1E

DG

f
|
|

e

Ch.to Ped.

12060




L
Po ‘7 7
|
Ch.s g 4ft
fat
g/—\ pa
&1
[ V)
/
, f
e - = S ——
el *% / df
Gt to Ped.
m_ A
¥ é gl __ll'—J ,;' _IL—J /)
A DN S 7 ) ? 2 q—‘) < =
LY, [ | | B
) rall.
. | / / ~
, 5=y = =/ a 2 £ .z
CEF ! F £ 2 =
Clk:f§_____,/ Q%r, C:{\\\_;__’,/ _£3¥
% T -
| AT
S 2 =
w7 z Z 2 - 1
A -

Nowello § Company, L8 Engravers § Printers.
' ' 12060




B
H

R o

—

THE ORGAN WORKS

JOHN SEBASTIAN BACH

EDITED BY

J. F. BRIDGE, Mus. Doc., Oxon., anp JAMES HIGGS, Mus. Bac., Oxon.

In this, the first complete English Edition of John Sebastian Bach’s Organ Works (the Chorale Preludes excepted),
the distribution of the parts between the hands is, in all doubtful cases, clearly indicated by the notes that are to be
performed by the right hand being printed on the upper of the two manual staves, while the notes that are to be played
by the left hand will be found on the lower of the two manual staves. As far as possible care has been taken not needlessly
to divide a middle part between the two hands when it can be conveniently performed by one hand continuously.
The text has been carefully collated with former Editions, but generally where it differs from Griepenkerl’s reading
{Peters) it will be found to agree with the more recent Edition of the German Bach Society. Much thouight has been
given to secure convenient points for turning over, a matter of considerable importance to the performer. (See the
* Great” G minor and the ‘ St. Ann’s" Fugues.) Suggestions as to the rate of performance and general treatment
are given without encumbering the page with too detailed directions, and it is hoped the work in its complete form will
be found a boon to the earnest Organ Student. ’

BOOK I.—Price 2s. 6d. BOOK VII.—Price 3s.
EIGHT SHORT PRELUDES AND FUGUES. *Prelude and Fugue in A minor
No.1. in C major. o l(l(;he "f{f“‘ A ngnor).
. s relude and Fugue in B minor
»n 2 1o D miaor, (The “Great " B minor),
w 3 in E minor. Prelude and Fugue in C minor
» 4. in F major. (The “ Great” C minor).
w 5 in G major. Prelude and Fugue in C major.
S 6. in G minor, Prelude and Fugue in G major.
s 7. in A minor.
,» 8. in B flat major, BOOK VIII.— >rice 3s.
— e ® a dPrell]m‘h': ?nd fF‘u%ue inC majo;‘ kev of E
 Pric rinted under the title of *“ Toccata,” in the key o in the Bach
BOOK II.—Price 3s. Society’s Edition). !
Allabreve in D major. *Prelude and Fugue in E minor
Prelude in G major. (The ** Great” E minor, the Fugue known as * The Wedge ).

Prelude and Fugue in G major

Canzona in D minor. (The “ Great” G major).

*Fugue in D minor (The Giaat). Prelude and Fugue in G minor.
Fugue in G minor. *Fantasia and Fugue in G minor,
*Prelude and Fugue in E minor (The * Great” G minor).
The well-known ‘ Short " E minor, a great favourite of Mendelssohn's). —_—
Prelude and Fugue in C minor. BOOK IX.—Price 38,

Trio in D minor. *The * Great " Toccata and Fugue in C major.
Prelude and Fugue in D minor
BOOK 1II.—Price 38, (The Fugue arranged from Violin Sonata in G minor).
F iain C mi 6 Prelude and Fugue in C major.
<antaslla in 'mmor( ve parts). Fantasia in G major.
Fugue in B minor The “Great ”' Toccata and Fugue in F major.
(On a subject by Corelli),

Prelude and Fugue in A major.

*Prelude and Fugue in C major. BOOK X.—Price 3s.
Fantasia and Fugue in C minor. Toccata and Fugue in D minor (in the Dorian mode).
*Fugue in G minor Prelude and Fugue in A minor (the * Short" A minor).
{The well-known * Short " G minor). Passacaglia and Fugue in C minor.

Fugue in C minor (on a subject by LeGraNzI).
Prelude in A minor.

BOOK IV.—Price 3s. _—
SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS BOOK XI.—Price 3s.

(Nos. I. to I1L). FOUR CONCERTOS (Arrangements of Works originally written
Sonata I.in E flat. as Violin Concertos, by ANTONto VIVALDI):—
Sonata 1I.in C minor. Concerto No. L in G major.
Sonata [IL in D minor. Concerto ,, II. in A minor.

Concerto ,, IIL in C major,
Concerto ,, IV.in C major.

BOOK V.—Price 3s.

SONATAS OR TRIOS FOR TWO MANUALS AND PEDALS BOOK XII.—Price 2s.
{Nos. IV. to V1), Fugue in G major. i
Sonata IV. in E minor. Fantasia and Fugue in A minor.

. . Fantasia, with Imitation, in B minor.
Sonata V. in C major. Fantasia in G major,

Sonata VI. in G major, Fugue in D major.
Fugue in G major.
Prelude in C major.

BOOK VI.—Price 3s. Fantasia in C major.

Toccata in D minor. Prelude in C major.
Fugue in C minor.

*Prelude and Fugue i.n D m'ajor. Fugue in C major.
Prelude and Fugue in F minor. - Pastorale.
Prelude and Fugue in E flat major. Trio in C minor,
{The Fugue known as ** St. Anan’s "), Aria in F.

* These pieces are published separately, price 1s. or 1s. 6d. each.

Lonpon: NOVELLO AND COMPANY, LIMITED

AND

NOVELLO, EWER AND CO.. NEW YORK.
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